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travel, live performance,
and studio work are
nearly weekly endeavors for him.
To Fernandez,
the
growing
international
appeal of Latin-tinged
music is only natural.
After
all,
American
music production
has
long produced an aural
amalgamation
comprised in large part of
Latin-influenced
sounds. "Even without
knowing
it, American
music has had influences from Brazil and
the Caribbean for a long time," he explains.
LATIN MUSIC EXTRA continueson page 40 ..
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is embedded in
;business of Latin Music
Production,
it is Angel
Femandez. From his New
:York
City
borough,
:Femandez writes, records,
produces, and scores music
on a wide range of Latin
music projects, including
:
the

Grammy-winning
I'

album by Spamsh Harlem
:Orchestra. But 'for well
over a decade, he has also
directed
and performed
Anthonv's
live band. too
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"Its continued acceptance
and growth is a combination
of the fact that there's more
money to be made in that
music becauseof its intemational appeal, and, luckily, to
have a nice, competitivestudio, you don't have to spend
a million dollars anymore. In
South America and the
Caribbean, there are a lot
more studios pow, and a lot
more engineers.I guess you
can call it outsourcing, but in
reality, it's a lot more costeffective to record in Mexico
~
or Argentina than it is in the Jose'Hyde'Cottoshowinghisbonafides.
US, and you still get something of very high quality."
Meanwhile, engineer Jose"Hyde" Cotto "Gasolina," a Reggaet6n smash single just
operatesprimarily out of San Juan, Puerto as appealing on dance floors in Europe and
Rico, but often works in the active Latin Asia as in clubs throughout the Americas.
music scent!in Miami. Most notably, Cotto From Cotto's perspective, the expanding
acted as an engineer on Daddy Yankee'shit reach of hot, new Latin hits has prompted

more collaboration between established
American artists and those previously
known only in the traditional Latin markets. Nowhere, he insists, is this as clearly
apparent as with the appeal of Reggaet6n.
"Right now, there's a lot of thingshappening for us," Cot to says humbly in
regards to hip-hop newfound love for
Latin music beats, flavors, and voices.
"When we first started to do this
Reggaet6n thing, we were looking to you
guys [the US market]. We were hip-hop
fans, which is a main influence in
Reggaet6n; it's Jamaican Dancehall and
American Hip-Hop, and we added our
Latin flavor to it. That's how Reggaet6n
came out. Then, all of a sudden, we got all
this attention. We find out that all these
American guys, who we are fans of, are
trying to get our sound. I feel flattered."
As a result of "all this attention," a
world-class, massive workspace -built
specifically for the hottest Reggaet6n acts
in the world -is currently in the works for
Miami. Producer Francisco "Luny Tunes"
Saldania -an associate of Cotto and a
prime mover behind the successof Daddy
Yankee-has commissioned Molho to coordinate the construction of a brand new,
WSDG-designed, nine-studio
recording/mastering complex totalling over
12.000SQUarefeet in size.
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StudiodesignerJohn Storyk

lots of other musical equipment on board."
This is also the casewith recording gear,
as a rental-dependent studio in Latin
America would operate at a disadvantage.
"With the way that works here in Latin
America, there is no company that rents outboard gear," says Molho. "In other words, it
is very difficult to rent ten Avalon mic preamps from Tuesday to Wednesday; they
need to have all the stuff."
So, yes -you
can expect the latest Pro
ToolsIHD rig and world-class desks and
gear at most top-notch Latin recording digs.
Most of the gear criteria for the latest and
greatest Latin American studios "comes
from New York or LA," reveals Molho. "If
you look for a rider for thosestudios, you see
more or lessthe sametoys. It's very common
to find a lot of RCA and Telefunkensrefurbished and working. That's a common thing
to find here -the
latest version of Pro
Tools1HD and the oldest fine microphones."

BUILDING PERFECTION
SOUTH OF THE BORDER
Sergio Molho, who heads WaltersStoryk Design Group's Latin office in
Argentina, is quick to offer that the
best studios in the Caribbean and
Central and South America will easily
rival the most favorite digs of any
jaded American
engineer, mixer,
and/ or producer. "The owners of
these facilities wanted to have a stateof-the-art infrastructure, architecture,
design, and equipment," he tells of the
most prominent Latin super studios.

Two rooms at Circo Beat in Buenos Aires a piano studio and control room.

I

GO FOR THE

DEAL

AND

DIGS,

STAY FOR THE MUSICIANS
Both Fernandez and Molho agree:
those who travel to Latin American
studio destinations may go for the
great escape, deal, and digs, but they will
surely stay -as
well as return -for
the
wonderful studio musicians they find when
looking for just the right sound. "There's a
lot of great musicians
down there,"
Femandez offers knowingly. "They've obviously been listening to salsa and Latin jazz
for so long that it's a part of them. If you're
doing a bolero, which is a more traditional,
slow-type of thing, they've been doing that
LATIN MUSIC EXTRA continueson page 42 )..
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"There is no difference between our studios
in Latin America and those in American
cities that you currently visit and record at in
the us. They are equal."
If there are any differences, Molho
explains,it benefitsthe client via a vast array
of availableacousticinstruments. "Sinceyou
will find Latin music generally involves a lot
of acoustic instrument recording, most of
these studios have a huge portfolio of
acousticinstruments:percussion,pianos,and
wwwproaudioreview.com

