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Global
architectural
acoustic
consulting

firm WSDG
(Walters-Storyk
Design Group)

designed Brazil's

first world-class,
destination
recording studio.
A 30-minute
drive from Belo
Horizonte, the
luxurious home

is a collaboration

between

famed Brazilian

architect

Jodo Diniz
and WSDG,

for musician/

engineer Bruno
Barros.

Perched atop

a Milumina
mn )

a scenic bluff

e

overlooking
the pristine
‘ Minas Gerais
% mountain range
s : the modernistic
glass and
concrete 8,000
== square foot
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2 and features a
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6607d2ng FCZCZZZ_ZL)}\ studio designer
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the earliest phases of the project to ensure a seamless integration of the
recording studio component — a key requirement of Mr. Barros from the

beginning.

"Itis hard to imagine a more conducive environment to inspire creativity,"
commented WSDG Partner/Director of Design Renato Cipriano."Superb
acoustics begin with geometry — we worked hand in glove with the architect
to ensure that every square foot was precisely calibrated. The high comfort

level set the stage for an extraordinary
recording experience. The 750 sq. ft.

live room is distinguished by a 20" ceiling
height, an 80 sq. ft. Iso booth, panoramic
mountain views, custom ceiling clouds
outfitted with a pro lighting grid to facilitate
video shoots, and a striking ‘Sunburst’
studio logo hand painted over an acoustical
broadband wall treatment.”
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In addition to the recording studio, =
the showcase home features three (7“

)
guest bedrooms, five-star amenities, )

)

/\
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abundant natural light and drop-
dead gorgeous views from both
indoor and outdoor spaces.
“Sonastério Studios is a work of art
in itself," concludes Bruno Barros.
"More than just a recording studio,
Sonastério is a house of creation
designed to enhance the natural
expressiveness of each artist. @



Architect &/ W VRS 1

JOHNZLLE1 44,4

Interview by Tricia Williamson

panachejamag



ohn Storyk, registered architect and acoustician, is a founding partner of WSDG.

He has provided design and construction supervision services for the professional

audio and video recording community since the 1969 design of Jimi Hendrix’s

Electric Lady Studios in New York City. Beyond an architect, Storyk is many

things, he is a musician, art lover, history bufl] pilot, passionate scuba diver,

dedicated father and husband and loyal friend to many.

PANACHE: We saw an interview
where you shared that you once

saw an Ad in the East Village's The
Other, "WANTED: Carpenters to
work for free on an experimental
nightclub.” ...Why was it important
for you in deciding to do that project

also request that you also redesign
the club (Cerebrum)?

B LIS The interview story

is correct. Try to imagine being 22
years old in the summer of '68. The
events that happened that evening
in Greenwich Village were quite
spontaneous. The project the ad
referenced appeared to be fun; |
loved theater, and this cub appeared
to be a type of theatrical experience.
When | finally saw the design the
two owners were proposing it just
seemed like | should make some
changes to it, which | did — the rest is
history as they say.

PANACHE: In what way did that

project change your life or open
doors for you?

The club opened - and within
months it was already very well
known. It had made the cover of Life
Magazine. Jimi Hendrix went to the
club one night, and had made the
decision to open his own open club
by purchasing The Generation —
which was located in the basement
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of the 8th street cinema. The club
had been a well-known blues club in
the area for the past few years. The
irony is that | used to go visit that
club a few years earlier to listen to
blues artists. | was in a blues band

in college as a student at Princeton.
Even more ironic is that it was the
basement of the cinema designed
by one of my all-time architect idols
- Fredrick Kiesler. A perfect storm of
serendipity striking.

PANACHE: \What was it like
designing for a legend like Jimi
Hendrix?

NEH A bit surreal. | believe Jimi

had a few different personalities,

but | mostly saw the quiet and
almost shy Jimi. Most of the time

| spent working on the studio was
with his engineer and producer,
Eddie Kramer, who became a
lifelong friend. Jimi's input was
always special. He did not read
architectural drawings very well but
had a very definite idea of what he
wanted the club to feel like. The club
eventually became Electric Lady
Studios. Jimi worked on emotions,
and it was very special to be with
him. All of this happened to me
before the age of 24 and by the time
Electric Lady Studios opened in the
summer of 1970, | already had four
more studios to design. Career tip:

make your first project famous. For
me, it certainly changed my life!

PANACHE: \What has been key to

your success over the years?

This is a tough question. |
believe that | was very fortunate to
at an early age discover a way to
unite “working”, meaning earning a
living, and my artistic loves. Most
days, | wake up and simply do not
see a difference between “working”
and “not working”. This life is one
ride —and it has been a very special
one that has taken me all around the
world, allowing me to meet amazing
people. Most of all, it has reinforced
my belief in love and art as the most
powerful forces in our lives.

PANACHE: In your words, what is
WSDG?

Of course this is an acronym
for our company — Walters-Storyk
Design Group. The ‘Walters' is
Beth Walters, my wife, and partner.
But it is more than a company,
it is a family. My students have
become interns, then they have
become associates, and are now
my partners. We have nearly 60
people in multiple offices and
locations worldwide. All of them
are passionate about our work and



The epitome of hip elegance and acoustical excellence, Jungle City Studios signify the dawn of the ‘Retro

Future/Future Retro’ era. The $6 million + complex also re-calibrates the benchmark for destination

studio design. Crowning a new luxury office building at 520 West 27th Street in NYC'’s chill High Line
district, Jungle City morphed 4800 square feet of raw real estate into a showplace duplex with soaring

ceilings, a 370 square foot terrace, a 2400 square foot rooftop deck, and river views.

wijy -

WORKING O

- John Storyk -

passionate about treating our team
and our partners (clients) as family.
| would never want this spirit to
change.

PANACHE: What do you envision Studios will continue to exist.
for the future of studio design in the The fact is that there are more
next decade? studios than ever before. What is

happening now and will continue

@panachejamag | 27




DREAM ASYLUM: [SERIEUL
contemporary music scene’s most prolific
hit producers, Nate ‘Danja’ Hills and
partner Marcella Araica have added a
cutting edge, Walters-Storyk Design
Group recording studio to their N.A.R.S.
(New Age Rock Stars) label. Recognized

for their work with artists ranging from

Britney Spears and Madonna to Justin
Timberlake Mary J. Blige and Jay-Z, Danja

and Araica now have the luxury of working

in a studio ideally suited to their creative




Hopefully

we will still be
here with our
core beliefs

—doing great
work — doing
honest work

..... — continuing

to learn — and

to happen is a changing business are very fortunate right now — quite continuing to

model, a changing technology
model, and a more democratic
spread of studio locations. Basically,
all artists will someday have his
or her own studios. These are
exciting times particularly for
studio design, with the arrival

of fantastic computer-assisted
modeling software and more and
more manufacturers entering the
prefabricated acoustic treatment
business.

PANACHE: What is your

approach when it comes to taking
a decision to do a project- what are
the key elements or steps in that
process of designing and building a
world-class studio”?

Again, this is a tough question.
There are lots of factors. We have a
somewhat complex “internal rating
system” which includes obvious
categories such as the potential
benefits to the business, but there
are also non-business categories
we consider such as the PR value,
learning coefficient, location, client
friendliness, and other factors. We

busy, but always excited to meet a
new client. And we are always eager
to take on a new project. Clients
become our partners and hopefully
our friends.

have our family
values. During
the past three
years, Beth and |
have distributed

over 50% of the

PANACHE: With thousands of

facilities under your belt, can you

describe three (3) that stand out to

you and why"?

now. @

My usual answer for this is

“..my favorite studio is the one | am

working on..."” Obviously, it all starts

with Electric Lady, on which we

must have done something correctly

since it in its SOth year is still

considered to be one of the world'’s

most prestigious studios. Another of

my favorites is Jungle City Studios

in New York City which we did for

Annie Mincielli. The multi-studio

complex for Berklee College of

Music, Boston, where | also teach,

would certainly also be on this list.

Paul Epworth’s church Studios in

London...... and so on.

PANACHE: 100 years from now
what will be the WSDG legacy that

tands the test of time? i
stands the test of time @panachejamag

It is their turn

company to our
team — these are
exciting times.
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